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I NT. | NTERROGATI ON CELL

This roomis probably deep underground. There are no w ndows
in the blank white walls. Everything is clean and sterile.
The air would snell of bl each.

In the centre of the room facing each other, sit two
unconfortabl e netal chairs.

Standing on the far side of the room wth her back to the
door is VICTORIA, early 20s. She wears a short, tight dress
that shows off her figure. There is a discarded pair of high
heels in the corner. She isn’'t wearing nmake-up.

Victoria has never really cared what everyone el se thinks of
her. She was bullied when she was young and has devel oped a
strong i ndependence because of it. She does what she wants.

Victoria's arns are crossed and she has a | ook of conviction
on her face. \Watever cones at her, she will fight.

| NT. HALLWAY

A long ornate hallway, as mght be found in a church or high
political office, seens to stretch on forever

Coming fromthe far end is PAUL, md 20s. As he wal ks, there
is a heaviness to his footsteps and he keeps his | egs close
t oget her.

He is dressed alnost |like a priest, in a high-necked bl ack
shirt and pressed pants. Over this he wears a | ab coat.
Covering the top half of his face, he wears a gold mask with
a cross cut intoit.

Paul is the youngest of three and was raised to be a team
pl ayer. He believes if you say you're going to do sonething,
you have a duty to do it. He believes the world can fit
toget her perfectly and he will do what he can to ensure it.

Paul reaches an ornate wooden door with an ornate gold
handl e. He takes a deep breath, stands up as straight as he
can, and turns the handl e.

| NT. | NTERROGATI ON CELL

The door behind Victoria opens and Paul enters. She hears
him but doesn’t turn around.



PAUL
You should sit down.

VI CTCRI A
["11 stand.

PAUL
| don’t think you want to make this
difficult.

VI CTORI A
That’ s not up to ne.

PAUL
It is. The quicker you sit down,
the qui cker we both get out of
her e.

Victoria doesn’'t nove. Paul takes a deep breath.

PAUL
Tori, please.

Victoria spins around. She stares at Paul. Unable to believe
her eyes.

VI CTORI A
(unconpr ehendi ng)

Paul | ooks at her innocently.

VI CTORI A
Paul ? What the hell are you doing
here? In that...msk

The realisation hits her on the final word. Paul doesn’t
speak.

VI CTORI A
So, what?...You're one of their
agents now?

PAUL
Victoria, sit down.

VI CTORI A

(ignoring him
How | ong?

PAUL
For a while now Before we net.



VI CTORI A
What’ s happened to you? | didn’t
recogni se...You don’t sound like
your sel f.

Paul takes a seat in one of the chairs. Wen he sits, he
al nost seens to do it tenderly.

PAUL
Actually, | didn't sound liKke
nyself before. This is the real ne.

VI CTORI A
You’' re wearing a mask

PAUL
And it fits ne pretty well. Now
cone on, sit down. Don’'t nmake ne
force you.

VI CTORI A
| don’t renmenber you being able to
force nme to do anyt hi ng.

For a second, there is a fire in Paul’s eyes. But he
conposes hinself. He pulls out a piece of paper fromhis
pocket and reads it al oud.

PAUL
Victoria Wnston, I'mrequired to
i nformyou that you have been
convicted of a violation of the
Articles of Placenent.

VICTORI A
Those are a thing?

PAUL
(i gnoring her)
A serious charge such as this would
never be made | acking evi dence and
testinony, and in your case we have
substantial amunts of both. From
here, you have two options: Either
you formally repent of your crines

or you will be rehabilitated. | am
in here to help you nmake the right
choi ce.

VI CTORI A

(sarcastically)
So, there’s a third option.

Paul | ooks up at Victoria.



PAUL
Victoria, you shouldn’t waste tine.
This isn’t a gane. | don’t want you

to go to that place, but if you
don't talk to ne..

VI CTORI A
VWhat did | do!?

The next sentence takes Paul a few seconds to fornul ate.
Li ke he’s | ooking for the right words.

PAUL
You didn’t hold up your end of the
deal .

VI CTORI A
What deal ?

PAUL
The deal ..l ook, can you sit down?
It will be easier if we’'re seeing

eye to eye.

Victoria takes a nonent to nove. The seriousness of her
situation is beginning to sink in. After a second, she pulls
the chair back a few paces fromPaul’s and sits.

PAUL
(trying to smle)
There. That wasn’t so hard. and
remenber, you’re hel ping yourself
every time you cooperate.

Victoria glares at him

VI CTORI A
What deal , Paul ?
PAUL
Now, | know because of the way your

m nd works, you probably don’t
t hi nk you did anything wong...

VI CTORI A
VWhat deal ?

PAUL
(conti nui ng)
And a little while ago, you
probably woul d have gotten away
with it. But under the | aws that
are in place now. ..



VI CTORI A
What deal ??

PAUL
(conti nui ng)
And |’msure it wasn’'t your
intention to violate anything, but
that’s why I'’mhere. To give you
sone perspective.

This stops Victoria in her tracks.

VI CTORI A
And you’'re going to help ne?

PAUL
(obvi ousl y)
|’mthe one in the nmask.

VI CTORI A
And that gives you sone power over
me?

PAUL

No. No, you have the power, but so
far, you haven't been using it
right. I"’mhere to help you and I
want to hel p you. And believe ne,
don’t want to have to enforce the
rules on you. This can be very
easy. All you have to do is repent
and we can find an outcone that
satisfies both of us.

VI CTORI A
Paul . ..

PAUL
Look Victoria, we never expected
things to go this way. Honestly our
relati onship was supposed to just
be a routine test. Wrd was that
you weren’'t one to say "no" and we

wanted to verify it. | never
i ntended on getting invested, but I
did and then...

VI CTORI A

For Christ’s sake, Paul! What
prom se did | break!?



Si | ence.

PAUL
You woul dn’t have sex with ne!

Victoria is trying to control herself.
shaking. He grips the paper tightly in his hand.

up and starts pacing.

PAUL
Goddanmt Tori. | nean...we net, we
i ked each other, like actually

i ked each other. Your smile was so
exciting and there was that tine we
drove to all those haunted pl aces
at 3 in the norning. I was falling
for you, we...we were falling for
each other, we finally started
getting physical and...then you
stopped. You' re not supposed to
stop, Tori. You' re just not.

VI CTORI A
Paul ...l never wanted to..

PAUL
And that’s why you're in here! You
made a prom se and then didn’t
fol Il ow t hr ough.

VI CTORI A
Ck, the hell prom se are you
t al ki ng about ?

PAUL
Well, look at how you’ re dressed.
That outfit alone hits 3 of the 5
Signifiers O Prom scuous
Behavi our .

VI CTORI A
Are you ki dding? What are you even
tal ki ng about ?

PAUL
3 of the 5...Victoria, it’s Article
6 of the...why don’t you people
know t he rul es.

VI CTORI A
Paul .

PAUL
And | ook at how you act. You're
al nost never seen with the sane guy

( MORE)

Paul is
He st ands



PAUL (cont’d)
twice...You re setting up
expectations. You' re naking
prom ses about how you behave. You
can’t break those and expect
not hi ng to happen.

VI CTORI A
So, if I hadn’t stopped you | ast
night...?

PAUL

You woul dn’t be here now.

Sil ence. Paul pockets the paper and | eans on the back of his
chair. Victoriais taking it in.

VI CTORI A
Paul, let me try to explain. You're
hurt. | get it. For sonme reason,
you feel like | prom sed you sex

and then I didn't follow through.

PAUL
VWll then, you shouldn’t have acted
i ke you wanted to.

VI CTORI A
| didn't.

PAUL
Look at what you're wearing! If you
weren't | ooking for sex, why did
you dress |ike that? Do you just
think it’s attractive on you?

VI CTORI A
So what if | do?

PAUL
Then you're intentionally
attracting nmen to you just so you
can turn themaway? Victoria, what
sense does that make? Help nme
under st and.

Victoria gets to her feet.

VI CTORI A
| don’t care if you understand or
not! When | get dressed, | put on

what ever | damm well want to.



PAUL
But, then you have to understand
how t hat | ooks to people and you
have to be prepared for the
consequences. |...this is the kind
of thing I |earned when | was five.
Wiy can’t you get it? Tori, You're
legitimately |lucky you weren’'t
raped the way you parade around!

VI CTORI A
Well, I"'msorry if you interpreted
my outfit as saying | wanted to
bang you. | never intended..

PAUL
You broke your prom se to ne!

Silence. Paul and Victoria are glaring at each other. After
a nmonment, he breaks it and gestures to her seat. She wal ks
away and sits on the floor at the far corner of the room

PAUL
That's howit felt. I know it m ght
not have been your intention, but
like | said, the inportant thing is
how | perceived it.

VI CTORI A
Pi ss of f.

Silence. After a monent, Paul takes his seat.

PAUL
Victoria, this is very sinple. You
told ne you did theatre so let ne
try to explain it this way.
What you did, what we all do is
play a character. And just |ike on
stage, your actions have to be
consistent with your character. If
you have a guy who seens really
ni ce, but then you find out, he..l
don’t know...sets fire to orphans,
then that’'s a badly witten
character and the show gets bad
reviews. What you did | ast night
was break character. And now you're
getting a bad review. And there are
sonme revi ews bad enough to shut an
entire theatre down. Now, | don’'t
want that to happen, but you need
to apol ogi se and promse to fix the

( MORE)



PAUL (cont’d)
character before your next
performance. It’s as sinple as
that. You nade a m stake, you did
somet hi ng wong. Just admt it.

Victoria hasn't | ooked at Paul this entire tinme. She is
staring at the floor and there are tears in her eyes.

VI CTORI A
No.

PAUL
Why not ?

VI CTORI A

Because | didn’'t do anything w ong.

PAUL
Yes, Victoria. You did.

Victoria leaps to her feet, she towers over Paul.

VI CTORI A
There is nothing wong with how I
act!

Paul stands up to face her. He is taller and now he' s the
one bearing down on her.

PAUL
Yes there is! Do you not understand
how t he worl d works these days? It
doesn’t matter what you think or
what you intended. Victoria. Right
and Wong are not defined by youl!

Victoria turns away from Paul .

PAUL
You can’t change the way the world
wor ks, Victoria. Not in your
position. The only way you' re ever
going to leave this place is if you
turn yourself around and give ne
what you owe ne.

Silence. After a nmoment, Paul turns around and | eans agai nst
the wall. Victoria is still standing, the tears haven't |eft
her eyes.
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VI CTORI A
(venonous)
| don’t owe you anyt hing.

PAUL
You owe nme an apol ogy.

VI CTORI A
It’s not going to happen.

PAUL
Then you' Il live out your life as a
sl ave.

VI CTORI A
You can’t nmake ne apol ogi se.

PAUL

(correcting)

No. | don’t want to nake you. You

need to realise it for yourself,
|’mjust here to help you.

Paul closes his eyes, listening. Victoria turns around and
wal ks toward him

VI CTORI A
Hel p me? The hell do you care!? I'm
just an assignment to you, that’s
all 1"ve ever been. Al in another
day’s work. And hey, if | play ny
part right, you get to fuck ne too.
And then if | don’t, | get dragged
in here so you can tell nme how
wong | am You' re pathetic.

Paul s eyes snap open. He bites his |ip.

VI CTORI A
Cone on, say sonething!

Paul doesn’t nove.
VI CTORI A
Come on, you pathetic bastard!
Say. ..

Paul spins around, grabs Victoria's head and slans it into
the wall.

He takes a step back, panting and staring at her as she
slides down to the floor.
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PAUL
Now | ook what you rmade ne do.

Victoria is bleeding. Blood runs fromher hair and down her
cheek.

PAUL
| gave you every chance to do the
right thing. All you had to do was
apol ogi se, but you couldn’t do that
and now you’ ve brought this on
yoursel f.

Victoria |l ooks up at himand spits.

VI CTORI A
You stupid, sadistic son-of-a...

Paul kneels down next to Victoria.

PAUL
Don't finish that sentence, the one
you' re facing is bad enough.

Through the mask, it alnost |ooks like there are tears in
Paul s eyes. Victoria is openly crying.

PAUL
| didn’t want to hit you Victoria,
but you didn’'t give me a choice.

Now, | can forgive your actions if
you just repent and tell us you're
sorry.

VI CTORI A

... 1. ..
Victoria tries to choke out the words.

PAUL
That’s it. You can’t fight it
anynore. There's a tinme when you
have to | et your m stakes go. You
did the wong thing. Admt it. Just
open your heart and let it go. |I'm
here to hel p you.

VI CTORI A
Why ?

PAUL
Because | care about you and |
don’'t want to see you hurt anyone
el se like you hurt ne.
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VI CTORI A
" msorry.

PAUL
What ?

VI CTORI A
l"mso sorry | hurt you, Paul. It
was ny fault. I'Il never do it
again, | swear.

PAUL

Thank you, Victoria.

A lock is released and the door to the room opens. GABRI EL,
|ate 20s, steps in. This man i s a psychopath in an
i npeccabl e pinstripe suit.

Paul gets to his feet.

PAUL
M. Gabriel.

Gabriel nods toward the corner and Paul shrinks back away
fromhim

GABRI EL
(with a devil’s snile)
Good norning, Victoria. You ve
conpl eted the task. Well done.

VI CTORI A
Get ne out of here.

GABRI EL
Qooh! Not yet there, Mss
Go-CGetter. There’ s one nore thing
he’'s called for you to do.

Gabriel helps Victoria to her feet and carefully pulls
gui des her out of the room

Finally al one, Paul braces hinself against the wall for a
nonent before breaking down and sliding to the floor. H's
hands funmble for the mask and he pulls it off as if it was
bur ni ng hi m

Beneath the mask are scars and brui ses. Sonme nont hs ol d,
some only a few hours.
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Suddenly, the door opens and ROBERTSON, 40s, steps in. He is
dressed jeans and a polo shirt under a blazer The basebal
cap on his head keeps his face in shadow. He is soft spoken
and nmentoring. He slowy approaches Paul, who does not
notice him

ROBERTSON
How are you feeling, man?

Paul sees Robertson for the first tinme. He immediately tries
to pull hinself to his feet but can’t nmanage it.

ROBERTSON
Whoa, whoa. At ease. Rel ax.

PAUL
| wasn’t expecting you.

ROBERTSON
(chuckl i ng)
Wien | got this job, | prom sed
that 1'd be personally involved.
This is part of that.

PAUL
This. Sir...is this really hel ping?
ROBERTSON
You were in the room you tell ne.
PAUL
| think, I mean, | know all this
will help in the long run, but... |
didn't realise it would hurt this
nmuch.
ROBERTSON
Doi ng the right thing has never
been easy.

Silence for a nonent.

ROBERTSON
| tell you, when | was el ected and
| promi sed to deal with the whole
"gender equality" issue and put and
end to sexual harassment, | thought
it would be easy too. But now, |
know the truth and even though it’s
pai nful, what we’ve acconplished is
worth all of it.

Sil ence again. Robertson is scrutinising Paul. Paul is
| ooking at the door to the interrogation room
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PAUL
(sl ow y)
WIIl she be alright?

ROBERTSON
Better than ever. And others wll
foll ow her exanple. You did
exenpl ary wor k.

After a nonent.

He pl aces
Al npost as

ROBERTSON
How are the scars.

PAUL
They hurt.

ROBERTSON
G ve themtinme. The physical ones,
they' Il go away. But the deeper
ones, the ones in here...

his hand on Paul’s chest. Paul straightens up.
if Robertson’s touch is curing himof his pain.

ROBERTSON
(conti nui ng)
They' Il stay with you al ways and
rem nd you of what a good job you
did. How does that feel?

PAUL
Pretty good, Sir.

ROBERTSON
| " m proud of you, son.

PAUL
Thank you, Sir.

ROBERTSON
And we’re not going to hear any
nore from you about |ong-term
rel ati onshi ps.

PAUL
No, Sir. Never.

ROBERTSON
Good man, well you better run al ong
home. You got tinme to get hone,
grab a shower and get on out to the
bar for a cel ebratory drink.
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PAUL
Yes Sir.

ROBERTSON
And take your tinme, you conme up
with a good story about where those
scars canme from you' |l have a
Victoria in your bed by the end of
t he night. Now get outta here.

Paul nods and wal ks out of the room Robertson watches him
go.

Paul passes Gabriel in the doorway. Robertson turns to face
Gabri el who wi nks and bends down.

He lifts Paul’s mask fromthe floor. It is to be used again.

| NT. | NTERROGATI ON CELL - DAYS LATER

GLORIA (early 20s) is sitting quietly in one of the chairs.
She is a girl who has never had a |over but recently | ost
her virginity to a rapist. She is now dressed in an
extrenely conservative way that doesn’'t quite hide the

brui ses on her neck and wi sts.

From her deneanour, just being outside her hone is a trial
but she has hope that coming here and telling what happened
will bring her sonme closure.
The door opens and anot her young wonman qui ckly enters. She
is dressed in a long black skirt and bl ack bl ouse. She wears
t he mask.
It is Victoria.
G oria | ooks up at her but before she can speak:
VI CTORI A
So what? You didn’t think he was
quite as cute the next norning?

Goria stares up at Victoria in horror as the door to the
room sl anms shut.

BLACKQOUT



