THE DEARLY IMPARTED

drama, sci-fi



| NT. KI TCHEN - AFTERNOON
A fountain pen touches paper. Unseen hands wite easily.
RUBY (V. Q)
The notion comes upon ne, in a nost

pl easi ng way, that the tinme has at
| ast cone for nme to end ny life.

EXT. PARK - NI GHT
A smal|l box is opened to reveal an engagenent ring.
SAVANNAH (V. Q)
Ch ny god! | was beginning to think
you woul dn’t ask!
| NT. BASEMENT
A gun safe is opened and a handgun is coll ected.
AUSTIN (V. Q)
Though | did wonder against it, |
was certain this day would cone.
| NT. BEDROOM - NI GHT
On a nightstand, a cell phone chinmes with a notification.

Al nost i nmedi ately soneone in the roomis heard noving
before a hand cones in and snatches the phone.

ASH (V. 0)

And thus, ny being alive today is
justified.

PRODUCTI ON Tl TLE CARDS

| NT. KI TCHEN - AFTERNOON
The suicide note is al nost conpl ete.

At a small table in an inpeccably clean kitchen, sits RUBY,
398 though apparently 60s. She is dressed in a sinple dress
that, though stylistically fromthe 1600s, is as well cared
for as everything else. Across her chest, she wears a sash
of mlitary nedal s.
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A signed check, a bottle of pills, and a small cup of water
lie to the side as the pen touches paper again.

RUBY (V. Q)
And upon your person, ny dearest
child, are to be bestowed all the
ri ghts and pl easures of notherhood;
as we who have lived it know, there
is amgic in the creation of a
child, in the know ng of them
bef ore they know t hensel ves; and it
is this that with nmy present
dem se, | pass onto you

The final greatest sin of a parent
isinthe restricting of their

of fspring’ s future; ny time has
been long and full, but a fourth
century holds | ess value than the
third, which in turn holds |ess

t han the second.

It is tinme for ny life to rest and
fromits ashes, your tine as a
nmother, to rise; you will find ny
accounts settled and your child,
whonever you may raise themto be,
with a place in this world
reserved.

Wth all the Iove | have ever had,

On the last line, she wites "Mana" before placing the pen
in a cushi oned box.

Ruby sits back and takes a nonent to | ook around. The wei ght
of the nonent is clearly upon her, but she does not | ook
troubled. This is a decision she’s |ong since made peace
with.

When she is ready, she picks up the bottle of pills. The
| abel reads "Endstention". Ruby breaks the seal, renoves the
lid and pulls out the single pill inside.

Her resolve firm Ruby places the pill in her nouth and
swallows it with the cup of water

She gl ances over to the wi ndow and smles at the birds
fl appi ng about outside. The sunlight illum nates her face as
the [ight |eaves her eyes.



I NT. KITCHEN - NI GHT

Hours later. A hand is holding a tablet with Ruby's birth
certificate on the screen.

| NVESTI GATOR MORT (Q. S.)
How ol d was she?

VIOLETT (O S.)
| don’t know exactly, but she
al ways told stories about fighting
in three different revol utions.

| NVESTI GATOR MORT (O . S.)
Quite respectable.

VI OLETT (Q S.)
That was her

The tablet lowers to reveal Ruby |ying dead upon the kitchen
floor.

St andi ng over her, tablet in hand, is I NVESTI GATOR MORT, 110
t hough apparently 30s. His clothes are nodern but chosen and
worn to reflect the early 1900s. Hi s face and tone project a
matter-of-factness. VICOLETT, apparently 20s sits on the
tabl e, wearing a graphic tee and jeans. She appears to have
cried, but now her expression is one of serenity.

Mort | ooks at the tabl et again.

| NVESTI GATOR MORT
In her letter, she states she did
this for you.

VI OLETT
Yeah, ny husband and | want a kid.
Hi s parents already gave their
capacities to his sister so Mama
said she’d go for ne.

| NVESTI GATOR MORT
A decision we can all hope to make

one day.

VI OLETT
Yeah, she was al ways there for ne.
Still is, | guess.

| NVESTI GATOR MORT
Far superior than subjecting
yoursel f the general collective at
any rate?
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VI CLETT
Uh yeah. How many centuries is it
up to now? Four?

| NVESTI GATOR MORT

Near enough. | take it her check
will cover all fees?
VI OLETT

Yep, she was al ways savi ng her
noney for when the tine cane.

| NVESTI GATOR MORT
Splendid. I'"'mtold it is being
processed as we speak.

Violett sml es.

| NVESTI GATOR MORT
What do you want to have?

Violett |ooks at him questioningly.

| NVESTI GATOR MORT
(clarifying)
As your. .

He gestures toward her abdonen.

VI CLETT
Oh! Right. Probably a boy. Though
guess, we really don’t have any
control over who conmes out, do we?

| NVESTI GATOR MORT
| think it’s safely said one knows
not hing of control until they’ ve
cone face to face with their
child s teenage decades.

VI OLETT
Do you have kids, Investigator...?

| NVESTI GATOR MORT
Mort. One son. In his forties now.

VI OLETT
VWhat does he do?

| NVESTI GATOR MORT
He's attenpting to nake a life as
an accountant. | trust he will grow
up eventually.
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Mort’s cell phone rings.
Par don ne.

He answers it.
Morti mer speaking. Yes, we are
t oget her presently.

He shoots a surprised | ook at Violett before turning away
slightly.

And you are certain this is not an

error in processing?

He sighs heavily.
Yes. The usual procedure then. 1’1
speak to her.

He hangs up the phone and takes a deep breath. There is a
trepi dati on about what cones next in his face yet unseen in
this room today.

| NVESTI GATOR MORT
Violett, your nother told you she
was savi ng noney for your child?

VI OLETT
(suspi ci ous)
That’ s right. She’s been putting it
asi de since | was born. Wy?

| NVESTI GATOR MORT
It appears that she possibly wasn’t
savi ng as nuch as she m ght have
needed to be.

Violett's breath catches in her throat.

| NVESTI GATOR MORT
(forcefully straightforward)
|’mcertain she thought, sone snal
di screpancy would |ikely go
unnoti ced. .

Violett’'s eyes are filling with tears.

| NVESTI GATOR MORT
That’ s probably the reason for her
choosing to depart now. To prevent
her remai ning funds from dw ndling
further.

Violett is looking into his eyes as the tears stream down
her face. He | ooks away as he puts away his tablet.
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| NVESTI GATOR MORT
Regrettably neans your parenthood
application nust be submtted
t hrough the general collective.

These last two words get Violett’s attention. She grabs his
armand | ooks inploringly at him

VI CLETT
But, | can’'t wait that |ong! She
saved her whole life. If she's a
little short, | can cover the

di fference! Pl ease...

| NVESTI GATOR MORT
| understand, Violett. | assure you
nobody can feel nore sorry than
nysel f that this happened. But the
restrictions put in place clearly
regul at e agai nst the buying of
unused capacities.

VI OLETT
It’s not unused. It was promi sed to
me!

| NVESTI GATOR MORT
Most unfortunately, that is not
what the law was witten to do.

VI OLETT
Pl ease! You can’'t do this. There
nmust be sonet hi ng!

| NVESTI GATOR MORT
|’ msorry. There’s nothing | can
do. She shoul d have nade doubly
sure she had the funds.

He turns to |l eave. Violett | ooks down at her Manma' s body.
VI OLETT
How coul d you do this!? How coul d
you! ?

She suddenly grabs a kitchen knife and | unges for Ruby’s
body.

| NVESTI GATOR MORT
Violett!

Violett brings the knife down on her nother’s chest.
St abbi ng her over and over whil e scream ng.
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VI OLETT
We were gonna have a baby! And now
we can't! And it’'s all your fault!

Mort grabs Violett around the wai st and pulls her off Ruby’'s
body. She flails and her screans get |ouder.

VI OLETT
(scream ng)
| HATE YOU'! COMRD! ! YOU WERE
NEVER A MOTHER TO ME! YOU HAD TO DO
ONE THING JUST ONE!' AND YQU
COULDN T EVEN DO THAT! | HATE YOQU
SO MUCH!

| nvestigator Mort throws her against the wall, knocking the
air out of her. He holds her in place while she catches her
breath and the screans give way to sobs.

| NVESTI GATOR MORT
You requested | help you. This is
all I have to offer. I will not
report for desecrating a corpse.
But get control over yourself. Wen
the renmoval crew arrives, if
anyt hi ng el se has happened to your

Mot her, | will see to it you
forfeit your parental right
entirely.

H s humanity cones through for a nonent.
| NVESTI GATOR MORT
| amsorry, Violett. | will pray
t hat you can find anot her way.
He | eaves the roomas Violett slides sobbing down the wall.
Her not her’s bl ood seeping across the fl oor.
TI TLE CARD

EXT. PARK - NI GHT
The engagenent ring slides easily onto a finger.

SAVANNAH (V. Q)
Oh, it’s just perfect!



I NT. DI NI NG ROOM - NI GHT

The fancy roomis at its fanciest tonight. The ornately
pol i shed antique settings for a celebratory dinner for 4 sit
on the table. Wne bottles and new candl es stand at the

r eady.

At the head sits AUSTI N BOROUGHS, 267 though apparently 50s.
Hi s face contrasts the scene as his w fe ALEXANDRI A
BOROUGHS, 183 though apparently 40s, puts on the finishing
touches. Both are dressed elegantly. He in what woul d be
called colonial and she in a reconstruction era ball gown.

A clock chinmes. Alexandria turns to her husband.

ALEXANDRI A
They shoul d be expected her any
m nut e.
AUSTI N
| know.
ALEXANDRI A
Do you intend to speak about it
t oni ght ?
AUSTI N
There is still tinme...mybe we...

He is cut off by...

EXT. PORCH - N GHT

The hand wearing the engagenent ring knocks on the door.

I NT. DI NI NG ROOM - NI GHT

Austin & Al exandria | ook towards the door. Austin, the
wei ght of the world on his shoulders, rises fromhis chair.
The coupl e enbraces.

ALEXANDRI A AUSTI N
| | ove you. | | ove you.
The tension breaks as they both |augh. The knocking is heard
agai n.

AUSTI N
['ll answer the door, shall [|?

He noves toward the door.
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ALEXANDRI A
(getting his attention)
Darling, we ve done well.

AUSTI N

(grinni ng)
What el se might you expect?

Al exandria grins back. The knocki ng becones nore insistent.

AUSTI N
We could have allotted nore tine
teaching her the virtue of
pati ence.

He | eaves the roomas Al exandria |ights the candles on the
t abl e.

EXT. PORCH - N GHT
The door opens reveal i ng Austin.

AUSTI N
If it isn"t ny talented girl! Cone
her e!

SAVANNAH BOROUGHS, 32 though apparently 19, bounces into her
father’s arns. The hug is warmand | oving - everything a hug
shoul d be.

AUSTI N
Let ne see.

Savannah hol ds out her hand so he can see the ring.

AUSTI N
(examning it)
It’s perfect on you. Well done,
Corwin. | think | may finally have
to accept this dating schene you
two have gotten yourselves m xed up
in.

He hol ds his hand out and greets CORY, 35 though apparently
18. They both wait to see if it will turn into a hug but it
never does.

AUSTI N
Cone on in before the food and your
not her’ s patience freeze over.

He steps back to let thementer before closing the door.



10.

I NT. DI NI NG ROOM - NI GHT

Al exandria is standi ng beside the door when Savannah cones
in.
SAVANNAH
H Mom

She stops, perplexed by the seem ngly enpty room before
Al exandri a surprise-hugs her from behind. Savannah junps in
surprise and they both |augh.

ALEXANDRI A
Dar | i ng!

SAVANNAH
Mom | ook!

She exam nes the ring.
ALEXANDRI A
Oh yes. Far better than your
f at her!

AUSTIN (Q S.)
That’'s quite true!

Cory wal ks in. Alexandria turns to himand hugs him

ALEXANDRI A
Cor wi n!
CORY
(stiffly)

M s. Boroughs.
Al exandria shows him Savannah’s hand with the ring on it.

ALEXANDRI A
Corwin, you re an adult now. I'mto
be your nother as well as
Savannah’ s.

CORY
What ever you say, Al exandri a.

Austin enters with a bottle of scotch.
AUSTI N

For certain a phrase | expected to
say nore often.
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ALEXANDRI A
Fortunately for us, we think the
sane way.

She hands him an ice bucket as she says this. He takes it
and ki sses her before opening the bottle and pouring out 4
heal t hy gl assfulls.

AUSTI N
(raising his glass)
Fam |ly.

Al exandria, Cory & Savannah all echo himand clink their
gl asses. Everyone but Savannah drinks. She just stares into

her glass as if hoping she’ll see a way to avoid what she
has to do.

She | ooks up to see her dad watching her.

AUSTI N
(knowi ngly)
Savannah.

SAVANNAH
Yeah, Dad.

The candles on the table flicker.

AUSTI N
Not tonight.

SAVANNAH
It’s time, Dad.

AUSTI N
| know it is, but...

Cory lays a heavy hand on Savannah’s shoul der.

CORY
Sav, your dad’ s right.

Suddenly there’'s a fire in Savannah’ s eyes.

SAVANNAH
You want the ring back already?

Cory holds up his hands and takes a step back, giving

Savannah the floor. She | ooks to her father. Austin |lets out
a sigh as Savannah’s eyes burn into him

( CONTI NUED)



CONTI NUED: 12.

AUSTI N
You are right. You are right. | was
hopeful we could wait at | east
until after the wedding..

SAVANNAH
And give himnore tine to waste
money? W don’t even know if he has
enough right now.

AUSTI N
Sweet heart, you are speaki ng nost
unfairly. Despite his faults, he
has never found hinself quite so
short of funds.

ALEXANDRI A SAVANNAH
Usual | y. Usual | y.

Austin | ooks fromhis daughter to his wife. Al exandria gets
t he nmessage and takes the |ead.

ALEXANDRI A
Sweetie, why is it of such
i mportance that this happen now?
The wedding’s a while off. W have

time. ..

SAVANNAH
Mom do you remenber ny friend,
Violett?

Austin & Al exandria share a | ook.

ALEXANDRI A
(with the appropriate weight)
W do. Her aunt tel ephoned ne.

SAVANNAH
Way do you think | went and bought
this ring yesterday?

Austin & Alexandria look fromthe ring to Cory in surprise.
He shrugs. The | ook back at their daughter.

SAVANNAH
After what happened to her, |’ m not
going to wait any longer. |’ve

wanted to be a nomny whole life
Mom you renenber how | used to
practice discipline on ny dolls.
How you said you couldn’t wait to
see me with a kid of my own?
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Al exandria is visibly remenbering.

SAVANNAH
Well, nowit's that tinme. Please.
My daught er needs her capacity

secur ed.

There’s a long pause. Of to the side, Cory pours hinself
nore scotch

Finally Austin |ooks her in the eye.

AUSTI N
You' re right. The agreenment was
settled on your engagenent, not
your weddi ng. And he has not net
the requirenents.

ALEXANDRI A
And it will take tine to process
t he paperwork. And properly dispose
of the body.

AUSTI N
(to Savannah)
You are aware it has to be you that

does it?
Savannah nods quickly. The fire is still in her, but there’'s
a sense of genui ne happi ness beginning to creep in.
AUSTI N
Yes. Well, it would appear as if

nore congratul ations are in order!
More scotch? If Corwin has |eft any
for us.

Austin grins nostly jokingly at Cory who waves the
| ess-that-expectedly full bottle at Austin.

ALEXANDRI A
To Savannah and to Corwin and to
whonever el se joins them

The glasses clink and this tinme everyone drinks.

AUSTI N
Now, who anong us is ready for
supper ?

SAVANNAH
Me!
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ALEXANDRI A
Good, you and Corwin retrieve the
food in whilst your father and I
open the w ne.

Savannah grabs Cory’s arm

SAVANNAH
Cone on, husband!
CORY
So you still love ne, then?

Savannah nock-t hi nks for a nonent.

SAVANNAH
You'l |l do.

They smle as they | eave the room

| NT. BASEMENT - NI GHT
The handgun is placed on a table beside a box of amrunition.

AUSTIN (V. O.)
Renenber sweetie, he nust give his
perm ssi on.

SAVANNAH (V. Q)
| know, Daddy.

EXT. COURTYARD - DAY

A cell phone chinmes with a notification. ASH 145 though
apparently 40s, grabs it eagerly fromthe armof his chair.

He is sitting in a small park surrounded by suburbia. H's

cl othes could not be less formal and he | ooks as though he's
barely slept. But the smle on his face &the light in his
eyes attest that it’s all worth it. There is a heavy,

wel | -t hunbed book on the chair beside him

As he types a hasty and excited response on his phone,
Savannah and Austin appear behind him

Ash lifts the phone to take a selfie and sees them behi nd
him He leaps to his feet.

ASH
Brot her! What a surprise!
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AUSTI N
Ash.

Ash catches Austin in a hug.

ASH
And little Savvy acconpani es you.
How are you, Sweetie?

SAVANNAH
| * m good Uncl e Ash.

ASH
As al ways. Hey, do us a favour: try
calling me Ashton. Let us hear how
it sounds.

SAVANNAH
Gk, Ashton.

Ash takes it in. His grin w dens.

ASH
Yes, could get used to that.

SAVANNAH
Get used to what? It’s your nane.

ASH

Certain, but | haven't used it
in...half a century. Never seened
to suit. Maybe |I've finally grown
intoit. |I feel like a conpletely
di fferent person. Amazi ng what
smal | changes can do. Call ne
Ashton from now on.

SAVANNAH
But |1’'ve always called you Ash.

ASH
Right, thus it’s time for a change.
Way too | ong since sonething
changed around here. Amazi ng what a
paralysis imortality can be.

Savannah takes a deep breath before reaching behind her for
sonet hi ng.

AUSTI N
(war ni ngly)
Savannabh.

Ash | ooks at them
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ASH
Savannah? Looks |ike Savvy’s been
maki ng sone changes of her own.

Savannah | ooks to her father. Wth a | ook, Austin hands her
the reins.

SAVANNAH
Well...actually...

She holds up her hand to Ash. The ring on it shinmmers in
the sun. Ash’s jaw drops.

ASH
Real | y!? That’s...wow

He goes in for a big hug. Savannah carefully lets him

ASH
This calls for a drink.

He pulls a flask frombeside his chair and offers it to
Savannah. She hol ds up her hand to refuse.

ASH
Come now It’s fantastic. Distilled
the same year | was born.

AUSTI N
You al nost said sane year you were
distilled, did you not?

ASH
(with a w nk)
| have never been still ed.

He takes a drink and enjoys it.

ASH
(to Savannah)
See, not even poisoned. Try sone.

SAVANNAH
No thank you, Uncle Ash.

Ash | ooks at Austin.
ASH
Cee, you change your name and it’s

as if you're a conpletely different
per son.
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SAVANNAH
|’mgetting married, Uncle Ash.

ASH
Yep, that also qualifies as a
change. Seens you have a head
start, Savvy.

There’s a pause. Everyone is smling. Only one of themis
genui ne.

AUSTI N
Ash... You recall the
agreenent...right?

Ash nods and | aughs.

ASH
Yes. You're not actually here to
tal k about that, are you?

From behi nd her back, Savannah pulls out the handgun. The
realisation hits Ash harder than any of the trio have ever
been hit. It takes hima mnute to form words.

ASH
You're not actually here to talk
about that.

SAVANNAH
" msorry, Uncle Ash but this was
the deal. You're still single..
and. ..

ASH
Well...l nmean to say...yes...for

t he nonent.

AUSTI N
Do you have the funds?

Ash’ s head snaps to his brother. He crosses his arns.
ASH
| confess, no. I'ma little behind
actual | y.
Austin | ooks to Savannah.

AUSTI N
D d he?
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SAVANNAH
Yeabh.

ASH
Did he what?

AUSTI N

You twitch your foot when you lie.

Ash | ooks down at his foot and stills it. It takes hima
while to | ook back to his brother and ni ece.

ASH
It’s always the little things, is
it not?

Silence resunes. Finally Savannah takes a step towards Ash.
He steps back inmrediately.

SAVANNAH
Uncl e Ash, don’'t make this harder.

ASH
You' re asking that of ne?

SAVANNAH
| don’t want to do this.

ASH
Then why are we?

SAVANNAH
Because it's tine. Because |'m
getting married.

ASH
You know how | ong a weddi ng t akes
to plan? There’'s plenty of tine.

AUSTI N
Asht on. .
Ash | ooks at him
ASH
It occurs to me, |'mnot sure |

like it as much when you say it.

AUSTI N
For Christ’s sake Ashton, grow up!
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ASH
(pointing to a house)
Careful yelling "Christ". Bill knew

hi m
AUSTI N
Do you not see? You spout that
gi bberish yet still expect to be

t aken seriously.

Ash doesn’t even know how to respond. He flounders for a
response.

ASH
There is nore to life than being
serious. There's a lot of good
in...

AUSTI N
(cutting in)
Ashton, you are unmarried, working
i nnuner abl e transi ent jobs,
continuing to reside in a single
room apartnment. What good is there
in your life?

Ash seens to be trying to find words that Austin wl|
under st and.

ASH
|"’mstill here.

Austi n shakes hi s head.
AUSTI N

Your capacity would serve nuch
better giving Savannah a child.

ASH
Why? Because one day it mght "grow
up?"
SAVANNAH
Yes.
Ash stares at her.
SAVANNAH

Dad’s right, Uncle Ash. You had
your chance and you wasted it.
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ASH
And that decision lies with you,
does it?

AUSTI N

No, it was your doing, all those
decades ago. At the tinme you were

i mreasur ably sure you woul d be
married before the rest of us. That
you woul d be first of the twelve.

ASH
(unconfortably renenbering)
Stuf f happened.

AUSTI N
None of which was fault of yours.
However the rest of our famly was
able to nove on..

Savannah steps forward and begins to raise the gun.

SAVANNAH
" msorry, Uncle Ash.

He | ooks into her eyes. She is struggling to pull the
trigger. Her father comes up behind her and lays a
conforting hand on her shoul der.

The gun’s hamrer begins to nove. Ash sees this.

ASH
(al nost frantic)
Hol d! | ook, | ook! | net soneone.

He hol ds up his phone. A photo of an attractive girl smles
fromthe screen. Savannah | ooks at the picture then to Ash
as if imagining themtogether.

SAVANNAH
(past the point)
And you. ..uh...you really think
this relationship is The One? You
and. .. her?

ASH
| don’t know yet. That’s the point.
What about you? You and your. .
He doesn’t want to say the word.
...fiancee? You ve known himfor
two years. |Is he The One?

Behi nd her, Austin |ooks to his daughter.
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SAVANNAH
| made hi m The Onel

Ash | ooks at her in disbelief.

ASH
And |ike that, all poetry was
sol ved.

SAVANNAH

Don’t you joke about this!

ASH
Wiy would 1? Clearly you can’t take
it.

AUSTI N
St eady, Ash.

ASH
Are you ki ddi ng!?

AUSTI N
This is the agreenent.

ASH
Fuck the agreenent! Is this what
we’ ve becone? You' re going to take

ny life...

AUSTI N
...S0 her child can | ead a better
one? Yes.

ASH

A better one? Wio are you placing
val ue on it? Wat gives you that
right?

AUSTI N
|’ mnot the one who's fail ed.

Ash 1 ooks to Savannah. Finally ready to say the sentence he
didn't want to say.

ASH
What if your kid s a noron? Wat if
they're ...l don’t know...not
perfect? You' |l spend their whole

life regretting that you did this.

( CONTI NUED)



CONTI NUED: 22.

SAVANNAH
But what if she’s not? Wat if she
coul d be perfect but | never get to
have her? |I’m not going to be that
woman with no children. To have
ot her people think nme |onely or

selfish. I"’mgoing to be a nom no
matter what and ny daughter wll be
perfect.

ASH

But you don’t know. You know ne.

You know the stories | have told
you. All the adventures we tal ked
about having. You' d give all that
up?

Savannah’s fist curls and her face becones rigid. She's done
letting his attacks get to her.

SAVANNAH
Stop conplicating this. It’s
si npl e.
ASH
Nothing this big is sinple.
SAVANNAH
Big things are always sinple.
It’s little things that nake a

di fference. You taught ne that.

Ash stops. From Savannah’s words, something inside himhas
begun to nake peace with this.

ASH
Vell, sone part of ne wll |ive on,
at least. Ok. You and that little

bul l et do your...thing.

He turns away fromthem Savannah raises the gun again. This
time, the hammer begins to cone back easily.

Suddenly Ash spins around.

ASH
Look! We're alive now Toget her
Think of all the nonents we’ ve got
com ng! You're telling me, you
i magi ned your weddi ng wi t hout ne
t here? Your col |l ege graduati on? The
Christnmas fire songs with your
husband, and parents, but not ne?

( MORE)
( CONTI NUED)
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ASH (cont’ d)
The...the...the trips to Munt
Lucania and getting up early to
chase the caribou off the patio.
Those are our nonents. You can have
them and still have a child
afterwards. Conme on, Savvy! You're
telling me you' re ok m ssing out on
all those nenories?

Savannah is struggling to keep going.

Somewhere across the courtyard, a baby’'s cry is heard. They
all look in that direction. Wien Ash turns back, Savannah
isn't struggling anynore.

SAVANNAH
1’11 have nore nenories with ny
daught er.

Ash crunbles. His eyes drift ainmessly as if |ooking for any
solid ground left to stand on. They settle on Austin.

ASH

You can’t let her do this.
SAVANNAH

Let me? He’s not letting ne. |'ve

ear ned thi s!
And with those three words, it is over.
ASH
VWll, that's the last word, isn't
it?
Ash | ooks to his brother.
ASH
(to Austin)
Wite Ash on the stone.

AUSTI N
O course.

Ash finally faces Savannah strai ght on.
ASH

Wel'l ... Savannah. | guess
congratul ations are in order.

( CONTI NUED)
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SAVANNAH
Thank you.

ASH
What are you going to...

EXT. BACKYARD - DAY
The gunshot rings through the air.

M & Ms. Harbin, who until this nonment were sitting in
opposi ng | awn chairs, engrossed in their own activities,
| ook up.

MR HARBI N
Seens the Boroughs girl is finally
getting married.

MRS. HARBI N
So the case woul d appear. W nust
to send t hem sonet hi ng.

MR HARBI N
A bl ender, as usual ?

MRS. HARBI N
Perhaps not this tine. The boy in
t he appliance shop has begun to
address nme by ny first nane.

The both smle and go back to their respective activities.

| NT. HOSPI TAL ROOM - DAY

On atable is a tablet with a birth certificate on the
screen. Alittle "Authorising" progress bubble covers nost
of the data.

After a second, the bubble is replaced by a check mark and
di sappears to reveal the nane and sex:

Mal e - Asht on Bor oughs Burg.





